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A one-act play (approx. 75 minutes) by Richard Ehrlich

CHARACTERS

THE OLD MAN — Late 90s. A former president. Once commanding; now physically
diminished. Mind sharp, defensive, restless. THE ARCHIVIST — Early 60s. Calm, precise,
emotionally disciplined. Keeper of record. Not a prosecutor. Not a journalist.

OPTIONAL VOICE (AUDIO ONLY — used once, latein Act 1)

(Not usedin Act I.)

SETTING
A plain institutional interview room. Two chairs. A small table. Water. A recorder. A folder

with labeled tabs. No flags. No windows.

ACT |
(Approx. 38—40 minutes)

MOVEMENT 1— ARRIVAL / TERMS (6-7 MINUTES)

LIGHTSUP.

THE OLD MAN is already seated, asif waiting for cameras that no longer exist. Hishands are
folded with deliberate neatness. He looks at the empty space where a lens would be. He blinks
sowly, asif saving energy.

THE ARCHIVIST enters quietly with a folder, a recorder, and a glass of water. He sets them
on the table with care, then sits. He does not rush. He allows theroomto “ arrive.”

Along silence.

THE ARCHIVIST turns on the recorder. Thelittlered light is the smallest authority.

ARCHIVIST
For therecord: This session isvoluntary. You requested it. Thisis not for broadcast. Not for
release. Not for rehabilitation.

OLD MAN
Rehabilitation isfor people who believe anyone’ s listening.

ARCHIVIST
Someone will.

OLD MAN
When I’'m not here.
Slence.



THE OLD MAN studies the ARCHIVIST asif searching for an angle.

OLD MAN (CONTINUING, CASUAL)
Are you one of the angry ones?

ARCHIVIST
I’ m one of the careful ones.

OLD MAN
Careful can be angry.

ARCHIVIST
Careful can be accurate.
A beat.

OLD MAN
Y ou people love accuracy. You love little words. Definitions.

ARCHIVIST
Definitions matter when someone has spent a lifetime changing them.
THE OLD MAN smiles. It's meant to charm.

OLD MAN
Y ou're going to make me avillain.

ARCHIVIST
No. I’'m going to make you specific.
THE OLD MAN's smile falters.

ARCHIVIST (CONTINUING)
You understand you may stop at any time.

OLD MAN
That’ s the first honest sentence I’ ve heard in years.

ARCHIVIST
Why now?

OLD MAN
I’m running out of time to control the story.

ARCHIVIST
That' s still control.



OLD MAN
Everything is.

ARCHIVIST
No. There' s also surrender.
THE OLD MAN's mouth tightens. He tries to laugh it away.

OLD MAN
Surrender isn’t in my vocabulary.

ARCHIVIST

That’swhy we're here.

Slence. The recorder hums.

THE OLD MAN leans back, assessing.

OLD MAN
Y ou don’t look like them.

ARCHIVIST
Who?

OLD MAN
The ones who come in here with heat. The ones who want to spit.

ARCHIVIST
Heat isaform of performance too.
A beat.

OLD MAN
And you're above performance?

ARCHIVIST

No.

(beat) I’mimmune to yours.

THE OLD MAN laughs softly. Then coughs. The cough humiliates him. He masksit with a
wave.

OLD MAN
So. What do you want?

ARCHIVIST
Therecord.



OLD MAN
| gave the record for decades.

ARCHIVIST
Y ou gave a show.
THE OLD MAN's eyes sharpen.

OLD MAN
A show is how you lead.

ARCHIVIST
A show is how you distract.
The OLD MAN reaches for the water, doesn’t drink.

ARCHIVIST (CONTINUING)

Before we begin: there will be no debate. No crowds. No cameras. No rally language. No
nicknames. No “ everybody knows.”

THE OLD MAN bristles.

OLD MAN
Y ou think | don’t know where | am?

ARCHIVIST
| think you know exactly where you are.
(beat) And | think that frightens you.

OLD MAN
I’m not frightened.

ARCHIVIST
Then you won't need to dominate the room.
A silence. The OLD MAN is stung by how accurately that lands.

OLD MAN
Y ou're very confident for a man with atape recorder.

ARCHIVIST
Confidence is different from appetite.

OLD MAN
Appetite built this country.

ARCHIVIST



Appetite ate it too.
THE OLD MAN smiles asif to say “ good line.” He strying to recruit the ARCHIVIST into a
shared cleverness.

OLD MAN
You like words.

ARCHIVIST
| like consequences.
A beat.

ARCHIVIST (CONTINUING)
Sate your name for the record.
THE OLD MAN brightens—automatic.

OLD MAN
My nameis—

ARCHIVIST

Not the brand. The name you were born with.

The OLD MAN freezes. He hates this. The charm collapses.
Along silence.

OLD MAN
...l haven't said it in years.

ARCHIVIST
Say it.

OLD MAN
Why?

ARCHIVIST

Because brands don’'t die. Men do.

THE OLD MAN exhales. He says his birth name quietly. It lands like a private humiliation.
THE ARCHIVIST repeatsit into the recorder, clinical.

ARCHIVIST
Thank you.
A beat.

ARCHIVIST (CONTINUING)
You wrote—in your message—“ | knew.” You knew what you did was wrong.



OLD MAN
Wrong is achild’ sword.

ARCHIVIST
Then give me your word.
The OLD MAN considers. Then:

OLD MAN
Necessary.

ARCHIVIST
For what?

OLD MAN
Towin.

ARCHIVIST
To win what?

OLD MAN
The moment.

ARCHIVIST
And the cost?

OLD MAN
The cost was always going to exist. | just... directed it.

ARCHIVIST
Directed it toward whom?

OLD MAN
Toward whoever got in my way.
Slence.

OLD MAN
You'rerecording like a priest.

ARCHIVIST

Priestsforgive.

(beat) Archivists preserve.

The OLD MAN studies him again. A flicker of respect. It frightens him, so he triesto regain
edge.



OLD MAN
So you're not here to help me.

ARCHIVIST
No.

OLD MAN
You're here to hurt me.

ARCHIVIST

No.

(beat) I’m here to prevent you from hurting the future.
Slence.

The OLD MAN looks away first.

MOVEMENT 2— STRENGTH / THE DEFINITION (89 MINUTES)
The ARCHIVIST opensthe folder. A tab: STRENGTH / PUBLIC IMAGE.

ARCHIVIST
Y ou described yourself as strong.

OLD MAN
| was.

ARCHIVIST
How?

OLD MAN
| didn’t hesitate. | didn’'t apologize. | didn’t let them see me bend.

ARCHIVIST
Who's “them”?

OLD MAN
Everyone. Opponents. Allies. Crowds. Cameras.

ARCHIVIST
And if they saw hesitation?

OLD MAN
They’d smell weakness.



ARCHIVIST
Fear.

OLD MAN
Same thing in public.

ARCHIVIST
Y ou equated fear with weakness.

OLD MAN
Becauseitis.

ARCHIVIST
No. Fear is human. Weakness is what you do with it.
THE OLD MAN leans back, annoyed.

OLD MAN
Y ou're trying to teach me.

ARCHIVIST
I”’m defining terms. Because you changed definitions for aliving.
A beat.

ARCHIVIST
What did strength look like to you?

OLD MAN
Volume. Speed. Certainty.
(beat) You hit first. You never admit a crack.

ARCHIVIST
And benevolence?

OLD MAN
Benevolence is what you do when you can afford it.

ARCHIVIST
Y ou could afford anything.

OLD MAN
Not approval.

ARCHIVIST



Y ou needed approval.

OLD MAN
Everyone does.

ARCHIVIST

Not at that scale.

Slence.

The OLD MAN tries a softer tactic—reasonable, almost reflective.

OLD MAN
Y ou think you're the first person to say that to me?

ARCHIVIST
No.

OLD MAN
And yet | won.

ARCHIVIST
Y ou won the moment.

OLD MAN
The moment is everything.

ARCHIVIST
Then why did you request this?
The OLD MAN' s face shifts. He hates this question.

OLD MAN
Because the moment is ending.
The ARCHIVIST waits.

OLD MAN (CONTINUING, QUIETER)

Because there' s nothing louder than silence when you're old.
The ARCHIVIST writes that down.

The OLD MAN watches the pen, suspicious.

OLD MAN
You like that.

ARCHIVIST
| like when you stop performing.



A beat.

ARCHIVIST
When you were alone—without crowds—did strength still feel like volume?
The OLD MAN pauses longer than he wants to.

OLD MAN
Strength felt like silence.

ARCHIVIST
And you hated it.

OLD MAN
Because in silence you can hear yourself.

ARCHIVIST
And you didn’t like what you heard.

OLD MAN (SHARP)
| didn’t like uncertainty.

ARCHIVIST
Or emptiness.
The OLD MAN’s nostrils flare. A small outburst suppressed.

OLD MAN
Y ou think you’ ve solved me.

ARCHIVIST
| think you solved yourself. Out loud. For decades.
The OLD MAN leans forward, dangerous.

OLD MAN
Y ou know what strength is?

ARCHIVIST
Tell me.

OLD MAN
Strength is not caring what anyone thinks.
The ARCHIVIST doesn’t react. Then:

ARCHIVIST



Then you were never strong.
Slence.
The OLD MAN' s face reddens.

OLD MAN
Excuse me?

ARCHIVIST

If strength is not caring what anyone thinks, and applause was your oxygen— then you were
not strong.

Along silence. The OLD MAN is fighting for control.

OLD MAN
You're clever.

ARCHIVIST

No.

(beat) I’'m accurate.

The OLD MAN stares. Then he laughs—too loud, forced.

OLD MAN
Accuracy doesn’t move crowds.

ARCHIVIST
Truth does.

OLD MAN
Truth isflexible.

ARCHIVIST
Truth isthe only thing that isn’t.
The OLD MAN’s composure cracks into a sudden outburst.

OLD MAN

DON'T— Don't say it like you own it!

He dlapsthe arm of his chair. The sound is childish—ike a tantrumin a quiet room.
He hates himself for it.

The ARCHIVIST does not move.

ARCHIVIST
That wasn't strength.
A beat.



ARCHIVIST (CONTINUING)

That was fear looking for a costume.

Slence.

The OLD MAN looks down at his hands. He speaks without |ooking up.

OLD MAN
Fear kept me alive.

ARCHIVIST

Fear kept you hungry.

(beat) Power gave you a fork.

The OLD MAN' s jaw tightens. He swallows anger.

OLD MAN
Y ou want meto say | was weak.

ARCHIVIST
| want you to tell the truth.

OLD MAN
Weak.
A beat.

ARCHIVIST

Say it again.

OLD MAN

Weak.

He saysit likea curse.

The ARCHIVIST writes.
The OLD MAN looks away asif he can’'t bear to watch his own word become per manent.

MOVEMENT 3— DEATHS/PREVENTABLE (10-11 MINUTEYS)

A TAB: DEATHS/PREVENTABLE.
The ARCHIVIST removes a page.

ARCHIVIST
Statement.
The OLD MAN stiffens.

OLD MAN



No more—

ARCHIVIST

Y ou may stop at any time.

The OLD MAN freezes, trapped by his own earlier bravado. He nods once—resentful.
The ARCHIVIST reads.

ARCHIVIST (READING)

“ My father died alone. Not because there wasn’t space. Because he believed you when you
said the danger was exaggerated. He said you wouldn’t lie. He defended you while he couldn’t
breathe. | watched him die protecting your image.”

Slence.

The OLD MAN'sfirst response isreflexive.

OLD MAN
People die.

ARCHIVIST
Yes.

OLD MAN
Every administration—

ARCHIVIST
No.
The OLD MAN bristles.

ARCHIVIST
Not every administration teaches people to distrust truth.

OLD MAN
| didn’t put my hands around his throat.

ARCHIVIST
Y ou put your mouth around the truth and squeezed.
The OLD MAN slams the table—an outbur st. Water trembles. The recorder does not.

OLD MAN
Don’'t— don’t— Don't speak to me like I’'m—

ARCHIVIST
Like you' re accountable?
The OLD MAN laughs, ugly.



OLD MAN
Accountable. That’s cute.

ARCHIVIST

Timeis accountability.

Slence.

The OLD MAN breathes hard, furious at his body.

OLD MAN
Y ou think | wanted people to die?

ARCHIVIST
| think you wanted the moment more than you wanted them alive.

OLD MAN
That’ s obscene.

ARCHIVIST

Isit inaccurate?

The OLD MAN cannot answer. He looks away.
The ARCHIVIST turns a page.

ARCHIVIST
Second statement.

OLD MAN
No.

ARCHIVIST

If you stop now, the record stops with denial.
(beat) That’s your choice.

The OLD MAN's jaw works. He nods, barely.

ARCHIVIST (READING)

“ My wife was a nurse. She wore the same mask for days. She cried in the shower so our kids
wouldn’t see fear. When she asked for help, you mocked the people asking. She died not from
the virus first— she died from exhaustion.”

Slence.

The OLD MAN tries for “ reasonable.”

OLD MAN
Hospitals were... complicated.



ARCHIVIST
Y our job wasn’t to master medicine.
(beat) Your job was to stop lying.

OLD MAN
| was optimistic.

ARCHIVIST
Y ou were performative.
The OLD MAN’s anger builds.

OLD MAN
Y ou don’'t think optimism matters? Y ou don’t think people need hope?

ARCHIVIST
Peopl e need truth more than they need your mood.
The OLD MAN stands—old pride flaring. He points, asif there’ s a crowd.

OLD MAN
| gave people hope!

ARCHIVIST

Y ou gave them permission to deny.

The OLD MAN's face twists. He wants to attack.

Then he falters—breath. He sits. He grips the chair likeit’ s a lifeline.

A long recovery silence. The ARCHIVIST does not fill it. The audience must sitinit.
Finally:

OLD MAN (QUIET)
Hopeisa kind of mercy.

ARCHIVIST

Not when it’s counterfeit.

A beat.

The OLD MAN looks up, suddenly pleading—small, human.

OLD MAN
Do you know what panic does to a country?
The ARCHIVIST watches him.

ARCHIVIST
Yes.



OLD MAN
Panic kills too.

ARCHIVIST
Then you tell the truth and lead them through it.
The OLD MAN's eyes flash.

OLD MAN
And look weak?

ARCHIVIST

Look human.

Slence.

The OLD MAN shakes his head—like the idea is insulting.

OLD MAN
Human doesn’'t win.

ARCHIVIST
Human governs.
The OLD MAN laughs— ow.

OLD MAN
Governing is boring.
The ARCHIVIST’ s voice tightens.

ARCHIVIST

People died of your boredom.

The OLD MAN flinches like struck.
A long pause.

OLD MAN
Y ou think it was boredom.

ARCHIVIST
What was it?
The OLD MAN hesitates. Thisis dangerous truth.

OLD MAN
It was... appetite.
The ARCHIVIST writes.

OLD MAN (CONTINUING)



For attention. For dominance. For— (he can’t say “ love” ) —for being undeniable.
The ARCHIVIST looks up.

ARCHIVIST
And you fed that appetite with lies.
The OLD MAN leans forward, angry again.

OLD MAN
| fed a frightened country.

ARCHIVIST

Y ou fed yourself.

Slence.

The OLD MAN sits back, exhausted. He stares at the recorder light asif it's judging him.

MOVEMENT 4 — FAMILIES/REALITY COLLAPSE (78 MINUTEYS)

A TAB: FAMILIES/REALITY.
The ARCHIVIST removes another page.

ARCHIVIST

Statement.

The OLD MAN shakes his head, but he doesn’t say no. He' s caught now—by his own request
to “ finish a sentence.”

The ARCHIVIST reads.

ARCHIVIST (READING)

“ My sister stopped speaking to me. My father called me a traitor at Thanksgiving. My mother
cried in the bathroom because she couldn’t keep peace in her own house. After him, we
stopped arguing about ideas and started arguing about reality.”

Slence.

The OLD MAN' s defense is quick—almost desperate.

OLD MAN
Families break.

ARCHIVIST
Countries do too.

OLD MAN
That’s melodrama.



ARCHIVIST

Y ou weaponized reality.

(beat) That is not melodrama. That is arson.
The OLD MAN's eyes narrow.

OLD MAN
People choose what to believe.

ARCHIVIST
Y ou trained them.

OLD MAN
| didn't—

ARCHIVIST

You did.

(beat) Because it worked.

The OLD MAN's face twitches.

OLD MAN
Y ou keep saying that like it’ s evil.

ARCHIVIST
Itis.

OLD MAN
Whereis that written?

ARCHIVIST

In every collapsed society’s obituary.

A beat.

The OLD MAN tries a new tactic: soft, almost wounded.

OLD MAN
You can't lead by whispering.

ARCHIVIST

Y ou can lead by telling the truth quietly.
(beat) You chose not to.

The OLD MAN' s voice drops, dangerous.

OLD MAN
Truthis... negotiable.



ARCHIVIST
No.
The OLD MAN smiles like a man explaining the world to a child.

OLD MAN
You're naive.

ARCHIVIST

No.

(beat) I’ ve read history.

The OLD MAN's smile widens—he thinks he’ s found common ground.

OLD MAN
History iswritten by winners.

ARCHIVIST
History iswritten by survivors.
The OLD MAN’'s smile dies.

OLD MAN
Survivors are bitter.

ARCHIVIST

Survivors are evidence.

Slence.

The OLD MAN suddenly leans forward, intense.

OLD MAN
Tell me something.

ARCHIVIST
No.

The OLD MAN blinks—surprised.

OLD MAN
What?

ARCHIVIST
Y ou don’t get to interview me.
The OLD MAN laughs, delighted—he likes resistance. It feels like a game.

OLD MAN
Oh, I like you.



ARCHIVIST
That'sirrelevant.

OLD MAN
You're disciplined.

ARCHIVIST
I’m not hungry.
The OLD MAN's eyes sharpen—this lands again.

OLD MAN
Everyone's hungry.

ARCHIVIST

Not everyone eats people.

Slence.

The OLD MAN's breath catches—a small laugh that’s almost a choke.

OLD MAN
That’s very moral.

ARCHIVIST
It's very basic.
A beat.

ARCHIVIST (CONTINUING)
When you told them reality was flexible—did you believe it?
The OLD MAN hesitates. Thisis dangerous.

OLD MAN

| believed...

(beat) ...I could makeit true.

The ARCHIVIST nods once, asif confirming a diagnosis.

ARCHIVIST
That’ s the difference between power and madness.
The OLD MAN explodes—another outburst, sharper, aimed.

OLD MAN

DON'T CALL ME MAD!
He slams the chair arm again. His body betrays him: a cough, then breath.
The ARCHIVIST waits through the recovery.



Finally, softly:

ARCHIVIST

| didn’t call you mad.

(beat) | called what you did madness.

The OLD MAN sits with that. He stares at the water. He finally drinks. His hand shakes
dightly.

Along silence.

The ARCHIVIST closes the folder—carefully, like ending a chapter.

ARCHIVIST
End of Act | material.
The OLD MAN looks up, suspicious.

OLD MAN
Y ou' re going to give me an intermission?

ARCHIVIST
No.
(beat) I’m going to give you more truth.

LIGHTSHOLD.
(Act | ends herein thisinstallment.)

ACT Il
(Approx. 35-37 minutes total)

MOVEMENT 5— THE CONSTITUTION / FALSE VICTORY

(10-12 minutes)

LIGHTSUP, continuous from Act I. The room feels tighter now. As if oxygen has been
consumed.

THE OLD MAN sits straighter. He has recovered. Thisisfamiliar territory. He knows how to
fight here.

THE ARCHIVIST opens the folder again. A tab: CONSTITUTION / RESTRAINT.

ARCHIVIST
Y ou demeaned the Constitution.
THE OLD MAN smiles— controlled, confident.



OLD MAN
| defended it.

ARCHIVIST
Y ou used it.

OLD MAN
| loved that document.

ARCHIVIST
You treated it like a prop.
THE OLD MAN leans forward, energized.

OLD MAN
Y ou people always say that. You act like it’s sacred glass.
(beat) It'satool. A brilliant one. But a tool.

ARCHIVIST
Arestraint.
THE OLD MAN stands —slowly, deliberately. Thisis not an outburst. Thisis theater.

OLD MAN
Restraint is what weak men need when they can’t win.
THE ARCHIVIST remains seated.

ARCHIVIST
No. Restraint is what strong men accept when they don’t need to dominate.
THE OLD MAN circlesthe chair, like he's on a stage again.

OLD MAN
You think | didn’t know the rules?

ARCHIVIST
| think you resented them.

OLD MAN
| mastered them.

ARCHIVIST
Y ou tested them until they bent.

OLD MAN
That’s leadership.



THE OLD MAN gestures broadly, asif to an invisible audience.

OLD MAN (CONTINUING)

People wanted a fighter. They were tired of being talked down to. They were tired of restraint
being used against them.

THE ARCHIVIST watches closely.

ARCHIVIST
They wanted protection.

OLD MAN
Protection requires force.

ARCHIVIST
Protection requires judgment.
THE OLD MAN stops pacing. This lands.

OLD MAN
Judgment is hindsight.

ARCHIVIST
No. Judgment is responsibility in real time.
THE OLD MAN smiles again —this s his false victory taking shape.

OLD MAN

Y ou want to talk about responsibility?

(beat) | took responsibility every day. For chaos. For anger. For a country tearing itself apart.
THE ARCHIVIST says nothing.

THE OLD MAN presses — sensing momentum.

OLD MAN (CONTINUING)

| stepped into a fire and didn’t blink. | absorbed hatred so others didn’'t have to. | did what
polite men wouldn’t.

THE ARCHIVIST looks down at the folder.

OLD MAN
You think | enjoyed it?

ARCHIVIST
Did you?
THE OLD MAN hesitates — then chooses honesty selectively.

OLD MAN



| enjoyed surviving.
THE ARCHIVIST looks up.

ARCHIVIST
Y ou enjoyed applause.
THE OLD MAN doesn’'t deny it.

OLD MAN

Applauseis proof you're alive.

(beat) And don’'t pretend you don’t know that.
The ARCHIVIST sits very still.

OLD MAN (CONTINUING, PERSUASIVE)

You keep talking about deaths. Families. Damage.

Fine.

But you skip the other side. The people who felt seen for the first time. Who felt protected.
THE ARCHIVIST finally responds.

ARCHIVIST
Protected from what?

OLD MAN
From being erased. From being mocked. From being told they didn’t matter.
THE OLD MAN leansin —thisis his strongest argument.

OLD MAN (CONTINUING)

| put afist on the table and said “ Enough.” And they exhaled.
Slence.

The ARCHIVIST almost nods — almost.

ARCHIVIST
A fistis not protection.

OLD MAN
Sometimesitis.

ARCHIVIST
Sometimesit’s athreat.
THE OLD MAN smiles.

OLD MAN
Threats prevent violence.



The ARCHIVIST lets that sit.

ARCHIVIST
Sometimes they cregteit.
THE OLD MAN leans back, satisfied.

OLD MAN

History rewards winners.

(beat) You know that. That’s why you're here with your folder. Because you want the winner to
validate your pain.

Slence.

THE OLD MAN watches the ARCHIVIST carefully.

OLD MAN (SOFT)

Tell mel’mwrong.

Along silence.

For thefirst time, the ARCHIVIST looks... uncertain.
THE OLD MAN fedlsiit.

He sits back — triumphant, contained.

THISISTHE FALSE VICTORY.

MOVEMENT 6 — REVENGE / BULLYING EXPOSED

(89 minutes)
The ARCHIVIST does not argue.
Instead, he opens the folder to a new tab.

REVENGE / RETALIATION
THE OLD MAN notices. His smile fades.

ARCHIVIST
Let’stalk about revenge.
THE OLD MAN's eyes brighten —reflexively.

OLD MAN
Revenge isjustice without paperwork.

ARCHIVIST
Y ou punished people for correction.

OLD MAN



For betrayal.

ARCHIVIST
They embarrassed you.
THE OLD MAN bristles.

OLD MAN
They lied.

ARCHIVIST
They contradicted you.

OLD MAN
Same thing.
The ARCHIVIST leans forward sightly.

ARCHIVIST

No.

(beat) Contradiction isreality pushing back.
THE OLD MAN scoffs.

OLD MAN
Reality iswhat people believe.
The ARCHIVIST looks at him — steady.

ARCHIVIST
Y ou taught them that.
THE OLD MAN snaps.

OLD MAN
| didn't invent belief.

ARCHIVIST

Y ou weaponized it.

Slence.

THE OLD MAN leans forward, dangerous.

OLD MAN
Y ou think | aimed violence at people.

ARCHIVIST
| think you lit matches and called the fire “weather.”
THE OLD MAN rises —full outburst now.



OLD MAN

| NEVER TOLD ANYONE TO—
He stops. Breath fails him. He grips the chair.
The ARCHIVIST does not move.

ARCHIVIST

You didn’t have to.

(beat) You taught contempt.

THE OLD MAN' s voice shakes — fury and exhaustion.

OLD MAN
Y ou think I’m responsible for everything?

ARCHIVIST

No.

(beat) Only the things you knew would happen.
Slence.

THE OLD MAN laughs — hollow.

OLD MAN
Y ou want meto say | was afraid.

ARCHIVIST
Yes.

OLD MAN
Afraid of what?

ARCHIVIST

Humiliation.

That lands like a punch.
THE OLD MAN looks away.

OLD MAN
Humiliation kills leaders.

ARCHIVIST

No.

(beat) It killsbullies.

THE OLD MAN spins back.

OLD MAN



You don’'t get to call me—

ARCHIVIST
Weak?
Slence.

OLD MAN
Say it again.

ARCHIVIST
Weak.
THE OLD MAN laughs once — then stops. He looks suddenly ancient.

OLD MAN
Weak men don’'t win.

ARCHIVIST

They do when everyone elseistired.

Slence.

THE OLD MAN sinksinto the chair. A long recovery. Water. Breath.
The ARCHIVIST lets time pass.

Finally:

OLD MAN
| didn’t trust mercy.

ARCHIVIST
Why?

OLD MAN
Because mercy looks like surrender.

ARCHIVIST
Only to people who are afraid.
THE OLD MAN closes his eyes.

MOVEMENT 7— THE ARCHIVIST’'SSTAKE

(67 minutes)
For thefirst time, the ARCHIVIST s composure cracks — not loudly, but unmistakably.

OLD MAN



Why do you care?
The ARCHIVIST doesn’t answer immediately.

OLD MAN
That folder isn't neutral .
Slence.

OLD MAN (PRESSING, BULLY REFLEX)
You lost someone.
THE ARCHIVIST exhales.

ARCHIVIST
Yes.
The OLD MAN pounces —instinct.

OLD MAN
Then thisis personal.

ARCHIVIST
It became personal when you refused to know.
THE OLD MAN smiles—sharp.

OLD MAN
Y ou want me to say sorry so you can sleep.

The ARCHIVIST opens his mouth to respond. Nothing comes out. He closes his mouth. A beat
longer than before. When he speaks again, the discipline is back.

ARCHIVIST
No.

(beat) | want you to admit you knew.
Slence.

ARCHIVIST (CONTINUING)
Because denial doesn’'t end with you. It infects the future.
THE OLD MAN scoffs.

OLD MAN
Y ou think you' re saving the world with a tape recorder?
The ARCHIVIST s voice hardens.

ARCHIVIST



I’m saving the future from your grandchildren.
THE OLD MAN freezes.

OLD MAN
Don't talk about my family.

ARCHIVIST

Y ou talked about everyone else's.

THE OLD MAN stands — furious — then falters again. He sits, humiliated.
Along silence.

OLD MAN
Y ou enjoy this.

ARCHIVIST
No.

(beat) | endureit.
THE OLD MAN studies him—and for the first time, something like respect flickers.

OLD MAN
You're disciplined.

ARCHIVIST
I’m not hungry.
The OLD MAN flinches.

OLD MAN
Everyone's hungry.

ARCHIVIST

Not everyone eats people.

Slence.

The ARCHIVIST closes the folder.

ARCHIVIST
Y ou almost convinced me back there.

THE OLD MAN looks up — startled.

OLD MAN
Almost?

ARCHIVIST
That’swhy this matters.



(beat) That’ s why we keep going.
Slence.
THE OLD MAN looks at the recorder light —trapped now, truly.

LIGHTSHOLD.

MOVEMENT 8 — BENEVOLENCE OFFERED AND REJECTED

(10-11 minutes)
The ARCHIVIST opens the folder again. A tab: BENEVOLOUS OPTIONS
The OLD MAN notices the label and laughs softly — defensive.

OLD MAN
That’ s anice word.

ARCHIVIST
It'sahard one.

OLD MAN

No, it’s a soft one.

The ARCHIVIST removes a document and places it between them — not accusatory, just
present.

ARCHIVIST
Y ou were advised to choose restraint.
The OLD MAN waves it off.

OLD MAN
Advisors aways say that.

ARCHIVIST
Y ou were advised to choose kindness.

OLD MAN
Kindness doesn’t survive contact with power.

ARCHIVIST
Y ou were advised to choose quiet competence.
The OLD MAN stiffens.

OLD MAN



Quiet doesn’'t exist anymore.

ARCHIVIST

It did.

(beat) You ignored it.

The ARCHIVIST begins to read — not testimony, but options. Clean. Factual.

ARCHIVIST

Quiet aid without cameras. Expert-led response with you in the background. A bipartisan bill
where your name was afootnote. A de-escalation address written to calm, not inflame. Private
callsto grieving families.

The OLD MAN interrupts.

OLD MAN
If no one seesiit, it doesn’'t exist.

The OLD MAN reaches for the water. His hand trembles. The glass rattles softly against the
table. He notices. The ARCHIVIST notices. Neither acknowledgesit. The OLD MAN steadies
his hand and drinks.

The ARCHIVIST looks up.

ARCHIVIST
That’s what you said.
The OLD MAN leans forward, irritated.

OLD MAN
And | wasright.

ARCHIVIST

No.

(beat) You were hungry.
Slence.

OLD MAN
Y ou think hunger is a crime?

ARCHIVIST
Hunger with power is.
The OLD MAN scoffs.

OLD MAN
People wanted spectacle.



ARCHIVIST
People wanted leadership.

OLD MAN
Leadership is spectacle.

ARCHIVIST
Leadership isrestraint under pressure.
The OLD MAN's voicerises.

OLD MAN
Restraint gets you eaten alive.

ARCHIVIST
Only if you're already afraid.
The OLD MAN slams the table — another outburst, sharper, uglier.

OLD MAN

STOP PRETENDING YOU KNOW WHAT IT'SLIKE!
Slence.

The ARCHIVIST waits for breath to return.

ARCHIVIST

You'reright.

(beat) | don’'t know what it’ s like to be you.
The OLD MAN relaxes —just alittle.

ARCHIVIST (CONTINUING)

| know what it’ s like to watch you refuse goodness.
That lands.

The OLD MAN looks away.

OLD MAN
Goodnessis naive.

ARCHIVIST

No.

(beat) Goodness is disciplined.
The OLD MAN laughs bitterly.

OLD MAN
Discipline didn’t love me.



ARCHIVIST

Applause did.

Slence.

The OLD MAN's voice drops — almost confessional.

OLD MAN
If | stopped feeding them... they would have turned on me.

ARCHIVIST
Y ou mean if you stopped feeding yourself through them.
The OLD MAN closes his eyes.

OLD MAN
| didn't trust benevolence.

ARCHIVIST
Why?
The OLD MAN hesitates —then:

OLD MAN

Because benevolence requires peace.
(beat) And | didn’t have any.

The ARCHIVIST watches him carefully.

ARCHIVIST
Y ou could have built it.
The OLD MAN shakes his head.

OLD MAN
Y ou don't build peace by giving things away.

ARCHIVIST

You build it by not needing to take.

Slence.

The ARCHIVIST closes the folder halfway — not finished.

ARCHIVIST
Thereisonevoice | did not read.
The OLD MAN looks up.

OLD MAN
Another one?



ARCHIVIST

Only one.

(beat) And only now.

The ARCHIVIST reaches for the recorder controls.
The OLD MAN tenses.

OLD MAN
Why now?

ARCHIVIST
Because you almost won.
The ARCHIVIST presses play.

THE VOICE (RECORDED, CALM, ORDINARY)

“1 didn’t lose anyone. That’ s the part people don’t understand. | waited. | believed you when
you said help was coming. | believed strength meant noise. | believed kindness was weakness.
| watched you choose spectacle over quiet solutions that would have worked. And by thetime
understood, the moment for good had passed. That’swhat | grieve. Not what you did. What
you refused to do.”

The recording ends.

Slence —long, devastating.

The OLD MAN does not speak.

The ARCHIVIST does not rush.

Finally:

OLD MAN
That’ s not fair.

ARCHIVIST
Why?

OLD MAN
Because nothing happened to him.

ARCHIVIST

Exactly.

Slence.

The OLD MAN' s voice cracks — not tears, something wor se.

OLD MAN
It would have worked.



The ARCHIVIST says nothing.

OLD MAN (CONTINUING)
All those quiet things...

(beat) They would have worked.
The ARCHIVIST nods once.

MOVEMENT 9 — THE GHOST LIFE

(6-7 minutes)
The ARCHIVIST closes the folder completely.

ARCHIVIST
Tell me who you could have been.
The OLD MAN stares at him.

OLD MAN
| don't—

ARCHIVIST

Doit.

Slence.

The OLD MAN struggles —thisis harder than confession.

OLD MAN
| could have calmed people.
A beat.

OLD MAN (CONTINUING)

| could have told the truth when it made me look small. | could have let experts speak. | could
have said “ thisisn't about me.”

His voice rises —angry now.

OLD MAN (CONTINUING)
| could have protected instead of punished!
Slence.

OLD MAN (CONTINUING, ALMOST SHOUTING)

| could have used that office like a shelter instead of a weapon!
He stops. Breath ragged.

The ARCHIVIST lets the words hang.



ARCHIVIST
Why didn’t you?
The OLD MAN looks at him — eyes bright with recognition and horror.

OLD MAN

Because | didn’t trust peace.
(beat) | didn’t trust myself with it.
Slence.

OLD MAN (CONTINUING, QUIETER)
Peace would have required me to stop feeding the thing inside me.
The ARCHIVIST waits.

OLD MAN
And | didn’t know who | was without hunger.
Slence.

ARCHIVIST
That’ s weakness.
The OLD MAN nods —finally.

OLD MAN

Yes.

(beat) And I mistook it for strength.

The ARCHIVIST looks at him—no triumph, no forgiveness.

ARCHIVIST
That’ s the tragedy.

MOVEMENT 10— FINAL OUTBURST

(56 minutes)
The OLD MAN suddenly stands — summoning the last of himself.

OLD MAN
Y ou want meto say it?
The ARCHIVIST doesn’t answer.

OLD MAN
Y ou want the headline?
(beat) Fine.



He pounds the table —the last outburst, fueled by despair.

OLD MAN

| LIED! | CHEATED! | TOOK REVENGE WHEN | SHOULD HAVE STOPPED! | KNEW
IT WAS WRONG!

Slence.

He grips the chair, shaking.

OLD MAN (CONTINUING)
| thought strength was domination. Volume. Never backing down.

(beat) That was fear.
His voice breaks.

OLD MAN
Fear dressed up as power.
He sinksinto the chair.

OLD MAN (CONTINUING)

Benevolence would have been the stronger choice.
(beat) And | couldn’t make it.

Slence.

The ARCHIVIST stands for thefirst time.

ARCHIVIST
Do you regret the harm?

OLD MAN
Yes.

ARCHIVIST
Do you regret the lies?

OLD MAN
Yes.

ARCHIVIST
Do you regret the missed good?
The OLD MAN closes his eyes.

OLD MAN
That’ s the one that keeps me awake.
(beat) Because it proves | had a choice.



MOVEMENT 11 — THE LAST MEASURE

(4-5 minutes)
The ARCHIVIST reaches for the recorder.
The OLD MAN panics —just a flicker.

OLD MAN
Wait.
The ARCHIVIST pauses.

OLD MAN

| thought | was strong.

(beat) | thought strength meant never letting go.
Slence.

OLD MAN

Strength would have been letting go.

The ARCHIVIST turns off the recorder.

A quiet click.

THE OLD MAN sits — not redeemed, not forgiven —only finally aware.
The ARCHIVIST gathersthe folder.

ARCHIVIST
The record will survive you.
THE OLD MAN nods —small.

OLD MAN
| won the moment.
The ARCHIVIST looks at him.

ARCHIVIST
And lost the measure.
Slence.

LIGHTSHOLD.
BLACKOUT.



